
INFA-RIOT-PURSEY* PUBLIC HE/RS 



PHAZE ONE 




O-o PHAZE ONE o-O 


Alright, you've spent your 25p and taken a chance® This fanzine 
is real value for money® You may feel that you are being ripped 
off as there are not many interviews to be found. However, the 
ones that we have got do go into quite some detail® We try to extract 
interesting and relevnt facts instead of settling for boring one 
line answers® 

We present a widecross-section of groups ranging from well known 
established bands such as The U.K. Subs to virtually unknown bands 
such as The Public Heirs ® We also include up and coming groups 
such as Infa-Riot - who are not yet really established but surely 
soon will be. This issue has their first EVER interview. 


NEXT ISSUE 

In the next issue there will be interviews with The Straps, Theatre 
of Hate, The Damned, Angelic Upstarts and Possibly The COckney Rejects. 

You can be sure that that all these interviews will be of the same 
high quality as the ones included in this issue. Then there will be all. 
the usual features such as reviews of gigs, albums and the Disc Diagnosis. 
Also, if you feel you want to write to us then feel free. 

NEW GROUPS 

If you are in a group and want to be featured in future editions of Phaze 
One then write to us and we will start up a special page for all small 
bands. 

So, here's what to do. If you can, send us a short history of your band 
along with a few clear pictures - a photo booth will do - and, if 
possible, a cassette of a couple of your songs (Anything goes). 


CREDITS 


There are many people who have helped us so here's saying thenks. 

Lee and Floyd Wilson, Decca Wade, Mensi, Mond, the Straps,the Damned, 

UK Subs, Theatre of Hate, Garry Bushell, Ted Carroll and Gisela at 
Chiswick Records, the Public Heirs, Jimmy Pursey, Jeff Hammer, Infa-Riot 
Roadies, Taff the Roadie, and allthe record labels including Gem and 
Rough Trade. Finally, everyone at the Lordship Tavern, Wood Green. 


ADDRESS 

Send all to: Phaze One 


Maurice Conroy 
84 Draycott Ave 
Kenton 
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This will be the new Sub's third 
gig and the second time we*11 
have seen the rearranged line-up. 
Their first gig was a secret one 
so we count that out. From what 
we've seen of Alvin and Steve, 
they seem to give the same power, 
the same intense energy but de¬ 
liver it in a way that has 
changed the band's image - for 
the better. 

The turn out is poor tonight but 
us mugs still got there early and 
suffered by taking in support band 
the Citizens. They were hard on 
the ears and there was no v/ay you 
could escape each hour long song. 
Liquid Stone weren't so bad and 
had a good bass player from what; 

I can remember. During both bands 
there's hardly a sole visible. 

The place seems very cold. 

The relief came when Charlie 
Harper ran on stage. The reaction 
was amazing. People streamed out 
of black corners and assembled 
under his feet. Stretching the 
length of the floor, spikey 
haired Sid clones sided with 
your average Kings Road shopper. 
Mainly a mass of leather 
jackets and coloured barnets. 

Charlie's dressed to comemorate 
the release of Party in Paris. 
Stripey t-shirt, and red 
neckerchief. First off is 
Emotional Blackmail and then 
straight into You Bon't Belong. 

Of course, they're both accepted 
by everyone and this is shown 
by the bands faces. Alvin Gibbs 
is totally new to this hysteric 
crowd of 100% pure Subs adorers. 

He plays upon this and for the rest 
of the set the bass payer is 
running riot over the stage. 

Jumping up on the drum rostrum, 
singing over with Nicky, leaning 
out to the sway of beckoning 
arms. He's certainly ripped up 
the fence Paul Slack put round 
himself. 


To say the least - Alvin Gibbs is 
active. Now not to be upstaged, Nicky 
Garratt is up to his old antics. 

Anyone who's seen the Subs will know. 
Dressed in khaki and white creepers, 
he's jumping onto the moniters and 
all over the place! 

Confrontation, N.Y.S.P., and Tommorrows 
Girls follow and all go down a storm. 
The sound is great. Nicky's high 
powered chords never quite drown the 
growling gruff of curly haired Charlie. 

A terrific version of Warhead is given 
being followed straight after by Public 
Servant. Each song is belted out one 
after the other. Surprisingly, no one 
had invaded the stage to singa-longa- 
-Charlie. 

After a slightly slip-shod version of 
C.I.D. (a false start thanx to Charlie) 
a glass comes flying towards Nicky. 

He artfully boots it away and smiles 
triumphantly. Getting the message, a 
load of plastic, see-through pint 
glasses pelt onto the stage. In 
response, Nick takes off his guitar, 
turns it over and uses it like a bat. 
Charlie grins: 'Yeah, he's been playing 
cricket with the Damned!' The bouncers 
looked on grimly and could do nothing 
to halt the flood of anonymous missiles 
that were still flying from every 
direction. 

The rest of the set was the best of 
the first album, mosly Brand New Age 
plus Left For Dead and Waiting for my 
Man. The end of the gig heralded a 
success for the new group. Steve Roberts 
usaally goes uncredited. But we thought 
he deseved a mention for his vital part 
he played in pounding out the powerful 
beat so consistently through 22 songs® 

Back stage, we arranged the interview 
with the Subs, and also met Captain 
Sensible who had strolled in at the end 
of the gig. Pete Davies and Paul Slack 
were back stage too showing the split 
was amicable. 

Maurice Conroy, Maurice Walsh. 
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Nick Garratt 


Age P-5 


Guitarist 


Maurice Walsh and Maurice 
hideohs Hemel Hemstead to 
UK SUBS 

It's a fact that we at 
Phaze One like the Subs. 

And by that, I mean 
everyone not just your 
trusty scribes covering 
this interview today. 

Why, there’s nothing we 
enjoy more than taking 
the tube to the Music 
Machine or the Electric 
ballroom and watching 
Charlie and the lads 
perform the best of all 
their releases. 

So it’s not surprising 
that our first attempt 
at a fanzine must (in 
our opinion) include a 
piece on them. 

Hemel Hemstead is a 
peaceful green retreat 
full of big houses and 
home to many city gents. 
Before even reaching 
Hemel*s only station, we 
had to suffer a tiring 
journey on a grubby 
British Rail train and 
fork out two smackers 
a piece on the lousy 
tickets# Such are the 
hardships of such a 
worthy enterprise. 

Once at Hemel, we then 
had to figure out where 
the Pavillion could be. 
Green fields all around! 

In the end we got a bus 
and were kindly dropped 
off right outside. 

We wormed our way inside 
by going round the back 
and through a maze of 
corridors till we came 
out on the main stage. 

Massive PA stacks were 
being put up together 
with a mass of coloured 
spot lights. Several 
Subs could be spotted 
among the many people 
arranging things on the 
stage. 

In a couple of hours, 
everything would have to 



-er thought our performence 
was a bit outrageous so the 
film wasn't 'Shown.’ 

Do the group get a big say 
in the things you do? 

’The record company mess 
us around a lot, like 
releasing Stranglehold and 
putting everything on the 
first album. But it all 
depends if we’re there or 
not. * 

You’re said to be in debt. 

’Yeah, the last tour lost 
£6000 and we're in debt for 
<£30,000. I’M not really 
allowed to say that. Any¬ 
way who cares.’ 

He didn’t seem very eager 
to talk to, maybe because 
he was tired or perhaps 
he’s saving his energy 
for tonights show. 


Nicky Garratt is sitting 
on the edge off the stage 
with his guitar layed 
flat on his thighs. He’s 
polishing it while at 
the same time talking to 
Charlie (who later dis- 
appears). 


Tell us about Diminished 
Responsibility, Nicky. 
’It took us about five 
weeks to complete and 
the end result is that 
it’s a little broatier 
than the previous 
albums. Sotee tracks on 
it are very fast, and 
then there’s the more 
experimental ones.* 


Your style of guitar 
playing is pretty basic. 
Go how long have you been 
playing? 


’It’s about ten years 
now. At first I didn’t do 
it seriously. I had this 
old acoustic thing which 
I used to play along with 
to records.’ 


And do you write all the 
music? 


’On the album, it’s me 
and Alvin who worked 
out the tunes except for 
Party in Paris which 
Charlie done.* 


How about Steve? 


Conroy travel to 
hob-nob with the 


be cleared so a sound 
check could be made. A 
lot of work had to be 
nut in for this single 
date on a 33 date tour 
with not even one day 
off inbetween. 


I , 

I v*v 

r * * 

V , 4 

* -v i» 

sr* 

•: 


: l > 


> / * 




’He helped write about 
three.’ 

Were you disappointed by 
Party in garis (straight 
in and out at number 40). 

’Very. I thought it was 
our best single. Maybe if 
we had appeared on Top of 
the Pops it would have 
gone up a bit. The produc- 

•V 


ALL SUBS PHOTOS by Maurice 

Conroy. 
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Steve Roberts has a terrible Lancashire accent® 
He'd make the perfect stand-in for the Hovis ad¬ 
vert, but sadly he's just the drummer for the new 
Subs. New Subs ? He's been all over Europe, in 
the studio and on this British Tour for the 'new' 
UK Subs. 

SO STEVE, what other bands have you been in ? 
'Well, I've been in lots and lots of bands;none 
of them are really famous. P8raps you've heard 
of Cyanide - Ik was in them for a year. WE were 
supporting t'Subs and they asked me to join, so 
I did. 

When we were down Matrix Studios,Steve, we saw 
that you were friendly with Capt. Sensible. 

'Oh yeah',he grins,'I've known him for about six 
months! It seems like 100 years. Imet him when 
I was in the lastgroup. Then I met him of course 
when Subs started doing the album. We had a 
great time doing TOTP. We were all totally drunk 
and just lost control. 


Steve is cheerful and like a little boy opening his presents on Christmas Day (alright- 
less of the cliches - M.W.).The photo captures him perfectly. AND Nick Garratt is caught 
just as he was. Steve must have paid a visit to the Kings Road before he joined the Subs. 
He was wearing a really bright mohair, a chain round his neck and a bit of orange colour 
in his bamet. 

All this ego showing on stage (and off) - does it create fights in the band? 

'No...but Nick did fight with our road manager a while back. No, we haven't been together 
long enough anyway. We sometimes get injured on stage and that, but that's harmless. 


Steve told us he was in this funky band pre-?6. Then he said when the Pistols started, he 
said 'Fuck all this funky music, I wanna do that really raw stuff, so came about the for¬ 
mation of Cyanide. 

Did you ever see the Subs before you joined? 

'Oh yeah, we suppoted them when there was that friction in the band. Paul was saying he 
wanted to leave then Pete did as well. But Nicky and I were getting on really well and then 
Paul actually made the move and chucked it all in. Nicky called the tune for a complete 
change. And there you have it. Pete left cos Nicky was beating him up on the last Tour. 
But he was sick of the touring and that.' 


The Subs are famous for the strenuous touring, then a record and straight onto another 
tour in the States or Denmark - whatever. You must get weary of it Steve. 

'Yeah! Iget sick of the waiting around and soundchecks. I never get sick of playing cos 
as soon as I hear the crowd cheering Ifeel great. Before gigs Igo really quiet and that. 

But once I^m out there....eeee, s'grate! 

How old are you? 

'I'm 26 , but I'm supposed to lie about that.' He puts his head between his Knees and pauses. 
'Yeah, I'm supposed to be 22. I don't know why&« 

End of interview. HE jumps up and jumps onto the stage. Running behind the battered kit 
he picks up a couple of sticks and taps along to Nicky, who's playing something like the 
Shadows! The Subs can't go far wrong with choosing Steve. It's just a shame he wasn't 
there at the start. Ask this bloke for anything, he'll give it to you. He asked 

if we were on the guest list. Yes, we were. Oh, well I'd put you on anyway. 
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ALVIN GIBBS 


BASS & VOCALS 


Now Alvin is another sort of harmless bloke. He'll rant on and on about his punky 
past and if you're not carefull he'll use up all the tape leaving none for poor 6has. 

I wouldn't be surprised if A1 organised this tour. Imean they go from Derby or some¬ 
where back down South, only to play somewhere up in Manchester, the next night they're 
in Croyden. All over the country! We didn't get Al's age* Still, as Charlie would 
know - it doesn't really matter. 

Alvin :the performer. Alvin2the 80's answer to whatever punk stood for in 77. Alvin, 
the bassist,famous for his wild antics on the stage. Alvin is alright. 

SO,Alvin, weknow you were in the Users. What else have you been involved in? 

'I was also in Brian James’ Brains. We did a European tour and loads of London gigs 

like theNashville and THE VENUE. Y'know, it's funny, because if I hadn't been in theBrains 
then I wouldn't be in the Subs now. It's a long story but the Brain's drummer was sacked 
by Brian. And he was a great mate of mine so I said - if he goes, then I going too. I told 

John(the drummer) to let me know of any other bands that need a bassist. Now he was down 

the Marquee a week later and there he met Nick and Charlie. Nick said that their rhythm 
section was leaving so John said he knew just the replacement. So Nick ran me up at two in 
the morning and said do you wanna join2 I had seen Punk Can Take It and thought - great! 


When I actually met them I thought they were really good blokes. But they sorta said, don't 
call us we'll call you. So I was walking down the stairs and in bursts Steve and said : 
'hang on a minute, do you wanna join?' And I said 'YEAH!' He shook my hand and said al¬ 
right, your in. It's like fate really. Being in the right place at the right time. 


My old bands were like the Subs but more into smoking dope all the time. Anyway, after I 
left they became a mod band. That just about sums them up . They became the Persuasions 
or something. Isaw them in this club and they were all wearing Fred Perry t-shirts and 
going round on Vespas — terrible!'Alvin cringes when he brings back the memory. 



How much do you contribute on Diminished Responsibility 

'I wrote Time and Matter with no help ! But mainly 
it's Charlie who writes the words. I mean I can 
write words, but there's no point because Charlie 
is so good. He's so quick he just there with a 
pen and (A1 imitates scribling on his palm with an 
imaginery pen) two minutes later he's written some 
really good lyrics - all correct.There's not a silly 
line in them. If I wrote a song it would take me 
days. I'd be crossing out and re-doing them. 


Other songs Iwrote were Gangster and New Order which 
Iwrote with a friend of mine. His name was Mel Weston 
who used to be with T.V. Smith's Explorers. 


Alvin continues cleaning his bass and so we leave 
to try and find Charlie Harper who's lurking 
somewhere in the building. We finally stumble 
across him in the dressing room where he's with 
Steve's girlfriend. 


We expected to find him practicing his chords 
for tonight. But to find out what this extra¬ 
dinary father figure of a frightening forty 
was really doing, read on. 






CHARLIE HARPER 



VOCALS 


To say the least, Charlie is feeling low. j 
He explains that it's because it(s the end 
of another lenghthy Subs tour lasting too 
long, but in a way it's just too short. 

He loves touring and the worst part is step- 
ing off the truck after returning from the 
last night-, with memories still fresh of all 
the funny incidents and occurences, the mis¬ 
haps that happened while racing round the 
world as only the Subs can. He's been in 
a lot of varied bands. A lot were R & B 
outfits where he played bass. Just look at 
this lot : the Marauders; the Charlie Har¬ 
per Band; Fast Buck; 

Charlie Harpers Free Press; Total R & B; 
and finally a band called UKSFX. 

How do you feel about the new album ? 

'Myself, I'm totally chuffed with it. Any 
fault about it is ours and not the producers. 
Right now we're designing the cover.' 

We get a preview of it as the artist happens 
to be with Nick who's deciding on the final 


shape it will take. 

Charlie continues : 'Steve actually thought of the title. We had 
standing forDance and Travel in the Robot Age.' 

How long have you known Captain Sensible? 

'Not very long. I'd say hello but I didn't think 
I was priviledged enough to like - lick his 
boots. He was at our Marquee gigs a year ago 
and we basically had the same interests. Wa 
played cricket together and all that shit! 

It's basically that all the band get on with 
him. 

M I mean the Damned are one of the bands that ac¬ 
tually changed my whole life. I was going to 
Damned gigs, jumping around and then playing 
completely different music the next day. 

,f The Damned have a sort of West Coasty Under¬ 
ground sound that I really like because it's 
over the top. I'd like to think the Subs are 
aiming for that same sound - not a carbon copy 
though - that's impossible. I mean Nick is an 
HM freak so we have an HM sound.” 





one already -D.A.T.R.A. 


Getting back to the album, there are some tracks 
I don't like.' 

Alvin is in the room now and is surprised at Charlie'S last comment. Obviously, Alvin likes 
all the new album and questions Charlie. 

•The fast stuff I feel is too dated. It's the same as what we've being doing for the last 
four years. We should experiment a bit more. Tracks like Collision Cult and Fatal are my 
favourite. We should aim for more of that stuff. 

M I relly like the lead riff to N.Y.S.P. and this can only be acheived live by me playing 
rhythm guitar. And I also play it on You Don't Belong which is our next big hit!,' 1 Charlie 
adds with a grin. 


End of interview. 
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UK SUBS contd. 

I think that Alvin's reaction to Charlie's disappoit- 
ment to one or two of the faster tracks on the new 
album was enevitable. Alvin has just joined and he 
wants to do the really fast, raw tracks again and a- 
gain because it's all very new to him. Undoubtedly, 

| Charlie felt the same when the Subs were starting out 
' and really loved all the early stuff. But it does 
tend to get dated and the initial excitement is lost 
after a period of time. The Subs could go on & do 
all the favourites at every gig. After all, this is 
what they've done so far. The three albums to date 
don't lack the popular pokeyness that the 

punks demand. However, maybe Charlie feels that this 
becomes no hurdle, no achievement after a time. 

Maybe it is time to experiment a little and move a- 
way from the routine three chord wonders that groups 
like the Rejects an4 successfully writing. There 
are a lot of new groups that are now moving the Subs 
out of the limelight. Anyone who thinks that the 
Subs are one of the last really good punk bands left 
are wrong. If Charlie feels he wants to expand a bit 
then he shouldn't be inhibited by the press or the 
general cry of ardent Subs followers. 

Look at the Damned. They've progressed, and I think 
it's for the better. X really like the first and 
second album, and Machine Gun Etiquette is different 
but just as good. I would get pretty dismayed if 
that third album was just a re-run of the first. 

I'm in no way knocking the UK Subs. Brand New Age 
was a good follow up to Blues. I'm just suggesting 
that the new material not on Diminished Responsibil¬ 
ity should take the natural step of being more com¬ 
plicated. Nicky Garratt is better than four jrears 
ago and would want to show this I think. 

Now groups like the Clash have gone too far with the 
new single. I'm sure a ggroup like the Subs can see 
this and would never go to such extremes. The 
Damned are just right for me. If I wanna hear some 
really gutter music I'll go and see the Rejects, or 
Infa Riot. Sometimes I want to hear that music and 
other times J want to hear something like I Just 
Can't Be Happy Today or Brave New Soldiers(Pack). 

I've got all the Rejects stuff and play it just as 
much as The Black Album. So don't go and say the 
Subs are'selling out' if you don't like the future 
songs straight away. Give them a chance to use the 
studio a bit more. I'm sure they'll always play 
Emotional Blackmail and their classic numbers along 
side whatever new compositions they come up with. 

And if know the Subs - it'll be good. 

MAURICE CONROY. 

interview: Maurice Walsh, Maurice Conroy. 
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INFA - RIOT 
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On Friday evening, I 
phoned the Wilson’s 
house to arrange an 
interview with the much 
talked about INFA-RIOT. 
As it happens, bassist 
Floyd answered and - told 
us to come down the 
famous Lordship Tavern 
tomorrow (Saturday) 
.lunchtime. 

While waiting for the 
band to turn up, we just 
happened to meet Decca 
of the Upstarts and so 
expect something on them 
in the next issue.... 

Lee and Floyd Wilson 
soon turned up and the 
result was one very 
honest interview and us 
ending up proud owners 
of two Infa t-shirts 
straight off the press 
and of a limited 25 sold 
only to REAL supporters. 

The band line-up has 
changed so, in the photo 
from left to right it’s 
John on guitar; Lee on 
vocals; drummer Rick; and 
Floyd on bass. 


On with the questions. Does Infa 
Riot wanna pick up Sham 69’s old 
following? 

’Awkward question,’ Lee replied. 
'In a way, the answer is yeah, 
but I wouldn’t want the trouble 
Sham had of course. I mean, at 
the Lyceum we did pick up a skin 
following but there was no 
violence. Okay, we were singing 
Bootboys Bootboys and all that 
but we don't want just totally 
skinheads. We want a mixed crowd 
like the Subs have - they never 
have any trouble.' 

How would you deal with violence 
if it did happen to break out? 

'I wouldn’t walk off stage and 
stop the whole gig. No, I don’t 
really know. S'pose we'd just go 
into the next number and usually 
after that it stops. 

’It hasn’t happened yet and as we 
ain’t classed as a football band, 
I hope that will calm things. 
Also, I ain’t from London.' 

Are your songs going to continue 
on the same theme? 

'No, I'm trying to break it up a 
bit and write on different 
subjects. But y'see 5 Minute 
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Fashions was the first one I 
ever wrote and it goes down 
the best. It’s sorta the 
sing-a-long songs I like.' 

Decca at this point enthu¬ 
siastically agrees with Lee; 
'That's a great one that. 

Yeah, that and RIOT! RIOT!'he 
roars. 

What are your views on the 
British Movement? 

Lee again handles the reply. 
'Don't like them. No, not at 
all. Peopl® think we like 
them because of 'Britains Not 
Lost' - but get this right. 

How come a year ago, an 
American singer wrote a song 
called I Love America and he 
had no fucking come-backs on 
that. Just because we love 
our country they say things 
about Nazis etc. We don't 
mind coloureds at our gigs. 
Look, we've got a band, got 
equipment and we're having a 
great time. We don't need the 
BM.' 

But might coloureds be scared 
to come to your gigs? 

'You ask me if a skinhead 
would go to a Bob Marley gig. 
He wouldn't go ten feet near 
it because he'd get battered 
to shit. Point taken? 

At present, you've still got 
a job and Floyd's at school. 

So when and where do you pra¬ 
ctice? 

'At weekends down the Holloway 
Studios...Madness use 'em as 
well.' 

DO you feel too many bands are 
jumping on the 'New Punk' 
bandwagon? 

'Yeah I do. There are a lot of 
good bands who haven't been 
classed as New Punk and then 
then there's a lot of SHIT on 
the Oi album. In all modesty, 
We're a., lot better than some 
on that album - and we ain't 
on it.* 







Explain the New Punk 
title a bit more. 

^Right,' Lee answers. 
'New Punk is like 
this- In 1977i you 
couldn't pogo to a 
.band if you didn't 
wear bondage trousers 
and have green hair. 

It became a uniform. 
Now New Punk makes it 
more...acceptable. 

You can fit in more 
now.' 

'Our music is simple, 
for simple people I No, 
we're just playing to 
normal people. I mean 
we found it easy. 1 

Floyd agrees... 

'I dunno why, but we 
think it was so 
straight forward.^ 



INF f\ RJOT 



^This time last year, I 
didn't even know I could 
sing. If someone told me 
then that I would be 
playing at the Lyceum, 

I would have fainted! 

Also, I didn't know I 
could write words. Now, 
people are coming to see 
us and are really amazed 
when we first hit the 
stage - it really hits you 
and I know it does because 
I've seen it done.' 

Do you feel there is room 
for another guitar? 

Floyd puts his point 
across; 'Yeah there might 
be but we just don't 
want it y'know.' 

Lee: 'Right - why change 
something when it's going 
good. Everythings alright.^ 


0 0 0 


0 0 0 
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W e saw Infa-Riot for the 
first time at the Lyceum 
and were genuinely shocked. 
For such a young band they 
admit that from the very 
start, they had their sights 
set on becoming big. In just 
over a year, they have made 
good progress. Lee and Floyd 
feel that the present line-up 
is strong and hope to keep it 
that way. 

The opener was 'Brick Wall' 
and really shook up the crowd 
after suffering The Dark. It 
was a relief to see some real 
action on the stage. Lee 
hoped he did get that idea 
across: 'Infa is a visual 
band. When we're on stage we 
intend to keep moving. People 
will come to see us and get 
good value for money.' 

Lee also feels that a group 
like The Dark are hindered 
because the singer also plays 
guitar. 

'Yeah. I can run all over the 
stage, especially when it's 
like the Lyceum. Half the 
time, at smaller gigs, I let 
the audience sing. Now we're 


doing bigger venues, I'll still 
keep that up. I don't care if 
there's a ten foot stage.' 

Floyd explains what it was like 
playing such a big place. 
'There's nothing like the 
feeling when you go on stage. 
We're playing gigs and really 
enjoying them.' 

Decca : 'Exactly. I've been 
for about eight years and I 
still get a kick out of it. 1 

•IO 


f^ECCA WADE had a lot of 
^sensible things to say 
which will be in the next 
issue along with THEATRE OF 
HATE, THE STRAPS, hopefully 
THE COCKNEY REJECTS and THE 
ANGELIC UPSTARTS. 

Send 25p + Large S.A.E. 
Phaze One Fanzine 
84 Draycott Avenue 
Kenton 
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inhervievu *. rARU^JCE CONROY 
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DYNAMITE DISCS 


THEATRE OF HATS :Original Sin 

A double A-side of sheer 
excellance and value for 
money. Original Sin is the 
quieter, less angry 
composition than Legion 
which makes this single 
one of our all time 
favourites. ToH have 
captured a powerful and 
full bodied sound to match 
the pent up,real aggression. 
This can not be called 'New 
Punk 1 because it has so 
much more to say - without 
preaching about Anarchy or 
the likes. That is not to 
say we 1 re knocking Infa 
Riot but Theatre of Hate as 
a whole seem more - mature? 
An in ventive sax flows out 
over the raw but meaty 
guitar. 

Kirk's vocals are not 
restricted to one particular 
range as so many other 
singers are. 

The drumming is the constant 
stark/dark atmospheric 
rhythm that definately 
.gives Original Sin it's 
edge on most all other 
singles. 

Legion - a diatribe of the 
2000 years that the church 
has used and abused the 
people. A faster track than 
Original Sin that also 
allows Stan the Man a 
chance to show his ability 
on the bass. 

This is a very good single 
and is definately what is 
needed to get us out of 
this sea of stale records 
that are released each week. 

Girls At Our Best :Politics! 
Normally, a record like 
this would not even be 
considered a Dynamite Disc, 
but us beggars here at 
Phaze One cannot be 
choosers in the disc league. 
We don't intend to make 
comparisons with ToH as we 
understand not all records 
are the same. Still, this 


Doesn't account for the 
rather unenergetic vocals of 
Judy Evans. It's an attempt 
at a poppy song but it lacks 
gusto (which even Abba can 
have) to make it worth 
dishing out hard earned money 
for. Realise that this is 
our opinion as we generally 
like exciting and powerful 
music. Rough Trade sent us it 
so thanks RT but, er, no 
thanks!! 


DESFDNDANT 
_ DISCS 


Blue Orchids :Disney Boys 
Orange Juice :Simply Thrilled 

By the attention this pair 
have been getting, we really 
expected a lot more. 

Disney Boys features Martin 
Brahmah who was in the Fall. 
They should have tuned up 
the Bontempi because as it 
stands this is a rubbish 
single. 

Now Orange Juice's one actually 
* starts very nicely and then 
the vocals come in and spoil 
it. Simply thrilled are you? 
Well we aren't. 



Josef K : It's Kinda Funny 

Funny is it? Well we don't 
think so. 

The Go-Betweens :I Need 2 Heads 

Look lads, the Dormant Disc 
Accolade is the best we can 
award you. Readers, if you've 
gone out and bought this 
because it was single of the 
week well we suggest you 
throw it on the bonfire. We'd 
get more pleasure out of it 
that way... 


On looking at our Disc 
Diagnosis you may feel 
that we're out to slate 
every record apart from 
the odd one. Well the 
way we see it is that we 
are being honest to you 
and ourselves. Our opinion 
can't mean much. You 
probably buy Sounds and 
other fanzines and the 
same record here might also 
be in another review. 

By having varied comments 
you can make up your own mind 
whether to buy the particu¬ 
lar record or not. This is 
the alternative to listen¬ 
ing to John Peel all night. 

TAPES : We haven't got 
enough tapes yet to start 
a review but a band.from 
Wembley .have got in touch 
and we really liked their 
stuff. They call themselves 
the Public Heirs and if 
you want to hear and have 
a copy of the tape send me 
£1 plus an S.A.E. The 
sound is powerful and they 
admit they are Infuenced 
by UK Subs etc. The songs 
are original though and 
distinctive. 

THANK-YOU SPACE 

Space is valueable so here 

we go: 

Garry Bushell; Rough Trade; 
Polydor; Virgin; and CBS 
Press Officers; Joly at 
Better Badges; Chiswick; 
all Labels for their 
records; lots and lots of 
other people who have 

helped Phaze One. 

♦ * * * * * * 

Send your records/tapes 
and comments plus handy 
facts if you have a band 
to: —.___ 

T'VMJRJCE. CONROY 
*4- ORAYCOTTAVE 
BENTON 
MIDDY. HPft O0>7 


ADDRESS |T-PhaziiOne. 
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The Jimmy Pursey Interview 
«I think people are bored with Jimmy Pursey^ 3 -J.P. 


The Polydor offices are contained in a huge building 
in the heart of London Town and it was here that 
we met the legendary person, Jimbo Pursey (real 
spelling : Percy). 

He happened to be just as we had expected : always 
ranting on about 'the kids' and how big hearted he 
is. But you can't help admiring him for his true 
belief in himself and the lenghthy chat that cries 
out for parts to be picked up upon. Indeed, this 
guy is very quotable and, as you all know, this very 
fact has often led to constant slagging from both 
press and followers. 

He just recent]y sacked all of Sham 69 and produced 
a flop of a solo album(Sounds: two stars=boring!). 
This doesn't seem to have made him regret 

anything he's done and so we asked him what the 
album was about. 

'It's about waking up in the morning and asking 
yourself :'Shall I do this or shall I do that?'. 

It's not the follow on to That's Life. Anything 
after tiiat album is just an ornament. As far as I'm 
concerned, Sham 69 finished after lhat s Life. 

'The albumsabout all the different things I've 
gone through since I was a kid. Sometimes I don t 
really know who I am because I wanna be so many 
different people. I wanna act, I wanna be on the 
radio talking about life - how it is at the moment. 

'/hat other projects are you involved in? 

•I've been doing a lot of producing, Honey Bane and a few others.: 

of films mainly because I felt I wasn't prepared for such an event. But I don t really wanna 
make any more albums. I feel it's fucking boring - I wanna be playing. Albums are only a 
SStJSt” not being able to do gigs. Tell me, how can I go out on s age as Jimmy Pursey. 

I think people are fucking bored with the person. I never was a rock n roll singer, 
just believed I was someone who got up and said what he thought. 

-At the time, the things I was saying were the things the people wanted to hear. But 
exnresions are for an older generation. Who do I rip off - them or the kids? I don t 

wanna charge three quid a ticket. All I'm saying to the kids is Come on, get up and 

'Sham 69 had to finish but it just took so long for me to finish it. I only carried on be¬ 
cause so many peaple said 'Please will you come back'. But it was my own judgement tha 
the end said''Look, this is stupid. Get another band, and when you're bored of them, tell 

them you're just fucking bored of them.' 


He's now 


Jimmy pursey has changed since he sang his early songs down clubs like the Vortex 
a ScheTmi and, in some people's eyes, he 's done the ultimate 'sell out'. If he does 

return to ever do gigs, will he 

trouble where ever he went? 


/CO j 11^ ^ --- 

still perform the songs that were the cause of so much 


He pauses for a while.'I'll ALWAYS play 'If the Kids' because “3 “ 

I'll carry on singing it. It's a universal song. I mean I don t even think it belongs t 
Sham SSTl don't even rate it as belonging to me. I believe I had a vision to write that 
song. Same as 'What 'Ave We Got?'. I'm supposed to sing it, and supposed to say - so 

said it 1 a 





'I always wanna be one of the vanguard 
pioneers of punk' - J.P. 


It would appear that Jimbo m has regretted 
some of the things he's done over the past 
four years,when Sham were on the way to 
making rock history as one of the leading 
Punk bands. 

Jimmy however feels that despite whatever 
he's done, he's only too happy to have been 
born : 'Look, I'm here, twenty-five years 
old. I could have died at three. I could have 
died at ten. I'm alive and kicking, and as I 
said in the song, I am a lucky man.' 

Your contract is ending soon with Polydor. 

'Yeah, what I'll do after that, I just don't 
know. I won't be renewed. Anyway, I just hope 
there isn't a revolution before then. 

'I love this country and I ain't no patriotic 
nutcase but I have to say what I think. I 
can't go round saying stupid things because 
if I look a cunt, it makes punk look a cunt. 

I always wanna be one of the vanguard pio- 
neer% of punk, to take it one step furthur. 
Otherwise you end up stagnant.' 

Last year you were involved in RAR. 

'Yeah, White Trash (on the new album) is 
about racialism. The people that are a- 
gainst all the black men are the slaves 
of England themselves. They are the niggers 
the black men, the White trash. 

'I'd rather dance to that in a disco than 
"Get down, boogie. Gotta get it up there" 

Jimmy is now throwing his arms about and 
imitating a typical disco song. 

'I'd rather sing 'Fuck you ba-by.' But I 
don't wanna sing baby. Thats the only thing 
I ever regret on Borsal Breakout - sing¬ 
ing baby. I HATE the word baby and love.' 

How active are you at the moment? 

'Well, I always like to be doing something 
and as long as you've got energy, it's 
alright. That's why I don't like sleeping. 

When you're asleep you don't know where 
you are. At that state of being, that 



state of mind you're probably not even here. 
Your body is somewhere else. It could be in 
someone elses body. There are people round 
the world sleeping at this moment. Their 
minds could be, like, in animals minds (?). 
Dreams are like things which throw off a 
magnetic, pulling force (??). It's like ants 
get run over by cars. Flys last one day on 
the wall.' 

Obviosly Jimmy has thought about physical 
presence to a great extent. I only hope he 
doesn't write songs about it. Who wants the 
vanguard pioneer of punk turning into Bob 
Dildo Mark Two? OK, I see the point he's 
making but..... 

Do you ever feel let down, Jimmy? 

'Oh yeah, like after Sham at the Rainbow. 

But in a way I'm glad it happened. Not for 
the violence, God forbid. No, that Sham 69 
were destroyed then. I didn't want no super- 
star trip. We could of had a couple of 
number One's if we really tried.' 

Really Jimmy? 

'Yeah, Hersham Boys and Kids United; and the 
other one, Hurry Up Harry. But I was petri¬ 
fied about getting a number one. You gotta 
be Mr. Plastic Man. 

'I loved Better Man. It was a breather after 
That's Life. As far as’I'm concerned the 
code book was Tell Us The Truth and That's 







contd 


JIMMY 


P U R S E Y 


Life* Anyone that ever beleived in Sham 69 should 
only follow them. The other story is in the albums 
after them. You can tell I’m getting really annoy¬ 
ed on them. I’m taking the piss on them. Not out 
of the kids, but outta the record companies. 

Are you still mates with the other members of Sham? 
’Yeah.' 

Jimmy at this point seems not to talk much furthur 
onfc the matter. Maybe he doesn't want to talk a- 
bout it because it's all in the past now. It's 
weird. Until that question, he had gone way in 
depth on every one we posed. There's a reluctantcy 
but, nevertheless, he continues. 

'We aren't mates professionally.’ 

So there was no big arguement. 

’We are mates and we’re not. We had our arguements 
but we are mates. No, there was no big arguement.* 

I think he wasn't too sad about Shams breakup from 
all he's said previously. But he still doesn’t want 
to slag off the other members off Sham because he 
doesn't want to seem to be mean. 

I don’t think Jimmy is mean though. It would take 
a helluva time for us to get kirn to know him. As it 
is, I only hope he does in the future what he wants 
to do - be it acting, or appearing on TV programmes 
or making albums. Or better still, returning to 
the life that made him a household name today,that 
is being a performer in front of a live audience. 

Jimmy Pursey : 'And as I say, y'know. The most 
important thing the kids should understand is that 
this is a fanzine, not you NME or Sounds. It is 
something done by you and thanks for coming to 
interview me. 

*********** 


Phaze One thgnk you time : 

Jeff Hammer (Press Officer) for arranging the 
interview and providing refreshments etc. 

Jimmy Pursey. 

*********** 

interview : Maurice Walsh, Maurice Conroy. 
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Killing Joke 

AKIN to early 'Killing Joke 1 

Joy Division, 

tracks such as ’Wardance’ and 
’Tomorrows World*, ’The Wait* and 
’Complications* have forceful, 
dancy beats. This is not to say 
however that any track on this debut 
album is boring . 

The overall sound is pretty much the 
same although this is only to be 
expected for a band's first attempt. 

It can be said that it has a true 
tribal feel (unlike the Ants tribal 
mimickery). 

Killing Joke are exploring new sounds 
and it will be intersting to see how 
they develope. As it is, it is a 
singular record - but there is room 
for some improvement. 

The musicianship can’t be knocked nor 
can the anger that comes across 
strongly. 

I’m glad to see ’Requiem* is included 
as it is a very moving track with it’s 
choral cacophony of sound on a very 
commendable album. 

Give us more, lads. 

HBUfUCE. WPHJ5H 



Sham 69 : ’First, Best & Last* (Polydor). 


Forget Jim Pursey, his preaching, the bro¬ 
ken promises, the sordid violent gigs and 
the factions that ruined Sham - just listen 
to the grating, powerful anthems on this 
album. I mean, how can you not laugh along 
with Sham as they sing Sunday Morning Night- 


• I S’* 


-mare or Hurry Up Harry and, veil, Borstal 
Breakout is in there. Then there's Unite 
and Win and Hersham Boys and....memories are 
made of these! I think it should have been 
priced at £ 1.50 because it cost nothing to 
make and it should be affordable. 

PHAZE ONE. 







by Aidan Brennan of Back Issue Fanzine 

rood thing about fanzines is that it 
medium in a society all of it's own. 

5 One fanzine is probably the nearest 
to me with whom I'm on good speaking 
3 with and it is for this reason that 
elephoning them, I coaxed the Public 
s (situated at the same address) into 
ing me interview them . 

I'm typing up this whole interview for 
e One to include in their first issue. 

s invited to their local drinkerie 
bJishment (which incidently had a 
.t juke box)' to discover the meaning 
,nd°the PUBLIC HEIRS... 

kely and very likeable bunch of lads 
are sadly finding fame evading them, 
a strict tee-totaller, found getting 
erms with this boozy breed, startlingly 

r . 

;he picture here, from left to right 
Ioz,~Si, and Moz. And here's me not 
:ing one 'Moz' before this interview! 

convenience sake, the first Moz(l 8 ) 

.1 be called Moz *1 and Moz(15) shall 
:alled Moz *2. 


UlU puwcriui SLIia 

live. 

He considers himself to be 
'the small silent type 1 . 

WHO WRITES YOUR MUSIC? 

All : 'I DO ! 1 

Si : *No f on the whole, Moz*1 
writes words while Moz*2 makes 
up the tunes. 



tt07- . 
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Time for a round of 1 drinks 

and a nother whirl on the 
juke box. This time I 
chose Telegram Sam by 
The Bauhaus. 

DO YOU BELIEVE IN ANARCHY? 

'Oh Christ,' shouts Si. 

'I think Anarchy is a load 
of bollocks for suckers like 
you. ' 

Moz *2 takes up the point. 
'Anarchy? Politics is shit 
and we don't care about it' 

Moz *1'Yeah, fuck it Aid, buy 
another drink.' 

Well, it seems that the Heirs 
and I don't see eye to eye on 
that subject. Everyone to his 
own opinion though... 

DO YOU BELIEVE IT WHEN PEOPLE 
TALK ABOUT SELLING OUT? 

Moz *1 'Yes.' 

Moz*2 'Explain yourself.' 

Si : 'It's a shit question 
anyway.' 

DO YOU RECKON CRASS ARE RICH? 

Si:'Yeah, cos they have people 
to sponge off like yourself. 
It's not music that Crass play 
and the attitude is boring...' 

Moz *2 'Admit it, they can't 
play instruments - they just 
want some money. Everyone 
does. It's a fact and if they 
say different, they lie.' 

Moz*1 'Yeah, your a mug' 

What Crass say, they mean. 

And I'll stick by that to 
the death. 

Another round, another 
question. 

WHAT'S GOING ON IN THE GROUP 
RIGHT NOW? 

Moz *1 : 'We've got loads of 
greatsongs and we're searching 
for a small contract-EMI maybe l 



WILL YOU NAME SOKE SONGS. 

Moz *2 :'Right, there's 
'The Black and the Blue' 
'Pig Harrassment' 

'Phallic War' 'The Talent' 
'School Dummies' 'Room 16' 
'Fuckable Leslie' to name 
but a few,' 

IS THERE A MESSEGE IN THE 
SONGS? 

Si: 'They speak for them¬ 
selves really. I mean we' 
ain't been sent down, but 
we've been harrassed. 

Moz *2:'There's an element 
of humour in all the songs 
cos you gotta laugh at it 
really.' 

WOULD YOU SAY YOUR A FUN 
GROUP OR SERIOUS ONE? 

Moz*2:'No, we're trying 
to get somewhere but it 
all takes time and lots 
of friends. 





I HEAR YOU GOT A TAPE OUT 

Si:'Yeah it's all our own 
stuff. It's called 'Vice 
Den' and has got 10 
raunchy .numbersI' 

Moz*1:'Yeah, it's a sorta 
concept tape. I've just 
written a new one. It's 
called 'Muff Me' and it's 
really....y'know-deep.' 


HAVE YOU GOT A STAGE • 
FAVOURITE WHICH THE 
CROWD REACT TO MOST? 

Si:'Well look at it this 
way. If we had a chance 
to make a single we'd 
record 'Fuckable Leslie.' 
|0n the b-side we'd put 
'Bathtub Beast' and 
'The Black and the Blue.' 


BATHTUB BEAST ’ 

North to South, 

West to East, 

There's a bloke going 
round, 

And his arse is greased. 

Chorus:The Bathtub Beast 
The Bathtub Beast 

1111****1111 

Lyrics: The Public Heirs. 

At this point, vocalist 
Moz put on their demo 
on my tape recorder. 

It wasn't really my 
taste but I bet Garry 
Bushel1 would love it. 

For the first hearing 
I can say it left a 
powerful impression. 

Well wofcth a quid as 
they say none of the 
songs will be available 
on record apart from 
one or two. 

HAS THERE BEEN ANY 
CHANGE IN LINE UP SINCE 
YOU FORMED? 

Si:'In a way. Y'see, me 
and Moz*1 were in a 
different group where I 
sang. We got totally 
bored with that sound so 
Moz*2 joined and we 


• 17 - 







t\OT^L ) S) g> hOZ* 1 - THt PUfcMCHEJlKS. 


kicked out the old bass player so 
that I could play it instead* At 
first we didn’t do our own stuff 
but we soon dropped that. I 
suppose it was good in a way 
because we all learnt how to play 
together which isn’t as easy as it 
sounds.’ 


,00 YOU 0:’]? T '0 


MANY 


Moz*2: ’how and again. We were at 
that New Funk Convention with 
Infa-Piot and the Upstarts. That 
was great. Then before that, me 
and Si. saw the Straps at the 
Marquee when Capt. Sensible 
jammed on stage.’ 

Moz*1:’We go to a lot of Subs 
gigs and we’re all really looking 
forward to this coming tour that 
the Upstarts are doing cos Decca 
said there could be a chance of 
us doing a song or two at the 
London date.’ 

Si:*We used to go to hundreds of 
gigs a few years back. It used be 
a group every weekend. That's what 
has inspired us most I reckon.' 


The pub was now closing so the 
band invited me round to their 
house to continue the interview 
and for a cup of tea.... 


The interview 
collapsed so Si phoned up 
a mate of his to 'bring* 
round the projector’. 

As it happens, the heirs 
have captured on film 
their first ever gig at 
a youth club. 

The film in itself is 
very short ( ; i mins) but 
very entertaining. 

V/i th e qu i pm ent c ramm e d 
onto a tiny stage, the 
group are seen to go 
into their first number. 

By the way, the sound¬ 
track is their demo 
'Vice Den* which is 
playing on a tape 
recorder in the room. 

It actually fits the film 
really well. There a 
table tennis tables with 
kids playing on them and 
not taking a blind bit 
of notice of the band. 

Then down by the stage 
there is what Moz calls 
the 'Heirs Crew' who are 
pogo-ing frantically and 
really getting; into the 
music. 

So if you can't get to 
see the film, buy the 
the soundtrack! 

After the film, Si put 
some records on the 
turntable and made the 
tea. 

His first selection was 
Curtain Call by the 
Damned which he says he 
really likes along with 
the other Heirs. Then 
he put on We are all 
Frostitutes by the Pop 
Group which he explains 
is 'so terrible it's 
good'. 

I must admit that I was 
treated well and enjoyed 
my'day out with the Heirs' 
but more was in store for 
me. 

They made me some lunch 
which consisted of greasy 
sausages and some very 
weak tea. 

•18* 


If they are drinking 
liquor, they're drinking 
tea. 

We waded through a few 
more albums. The Rejects 
and such others. 

Then Moz (vocalist and 
novice guitarist) and 
Si (on bass) quickly 
showed me through a few 
new songs and asked me 
my opinion. I thought 
it was very powerful 
and reaaly quite good. 

All this was just time 
wasting until the pub 
once again opened and 
I had to sadly leave 
them and get on with 
typing up this for them. 

Of all the bands I've 
interviev/ed I can’t 
honestly say they were 
the best. But they have 
a funny and cheerful 
attitude and seem to 
enjo£ what they do 
(even if it is only 
part-time now). 

I recommend the tape 
and seeing them 
live if ohey ever get to 
play an advertised 
London date. 

Y ours 



Aiden Brennin. 

Back Issue Fanzine. 
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